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A B S T R A C T  
The design principles of traditional Islamic gardens i.e. Persian gardens are mostly based on the ancient traditions and religious 

practices derived from the revealed books besides the factors of climate and terrain. Initially, after Islam came to the world in the 

eighth century, its designs remain similar to the ancient gardens of Persia. However it gradually changed from the concept of 

private garden to a mix of both private garden and garden complexes. Besides being influenced by the culture of the local people 

and the preference of the Muslim rulers, the elements and form of it still remain similar to the ancient garden of Persia. Therefore, 

this study has established the distinguished tauhidic principles for the 21st-century Islamic garden by considering all the elements 

from the Persian Garden by closely relating to the verses, “…You do not see in the creation of the Most Merciful any inconsistency. So 

return [your] vision [to the sky]; do you see any breaks? Then return [your] vision twice again. [Your] vision will return to you humbled 

while it is fatigued.” (Qur’an, 67:3-4). As for the purpose of the study, the methods of content analysis and cross reference have 

been carried out by emphasizing on the divine sources; the Holy Quran and Hadith. The study concludes that the description of 

Paradise from all the revealed books is similar. 
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INTRODUCTION 
 
 The bulk of Muslim nations lies in that region covered by Arabia together with Egypt, Syria and the 
Mesopotamian region including Iraq. Several very early mosques with courtyards still remain in this region, 
showcasing what has been named the “Islamic Garden” but largely because of climate and terrain, these Islamic 
gardens have best survived in countries on the periphery. Gardens often surround a palace, residence or 
pavilion. “Trees fill out while flowers bloom and die; their variety and position continually subject to the needs 
and whims of successive generations of owners and gardeners. Nonetheless, the firm basis of Islamic belief 
gave rise to strong concepts of design [11]. Paths and channels, pools, terraces and pavilions remain as firm 
determinants of form to convey the intention of the designer and were frequently to reflect the Islamic spirit of 
contemplation” (5). 
 An Islamic garden is “a landscape designed according to certain ideological principles, employing certain 
physical elements and focused on certain intentions” (4). Table 1 below describes the design elements and their 
descriptions as extracted from the Holy Quran and Hadith.  
 
2.0 Literature Review: 
2.1 Traditional design elements of Islamic gardens: 
 Before the birth of Islam, gardens besides being influenced by geographical conditions were influenced by 
tradition, ritual and the cultural background of the people as well as climate, tastes and enthusiasm in certain 
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aspects (4). The vital elements were the number four which represented the four sacred elements; water, fire, 
wind and soil (4) (7), water, geometry and the number eight and greenery (7). 
 Traditionally, water was viewed as symbolic of God’s mercy since people who live in arid areas found 
water to be scarce. Islamic gardens typically have a fountain at its center from which radiate four paths which 
sometimes could be water courses or walkways. “The number four is symbolic to a harmonious layout and has a 
complex spiritual meaning” (Clark, 2011). Four also represents the order of the universe with its four directions 
and elements. It also denotes the four rivers of water, milk, honey and wine (Qur’an 47:15). The concept of 
chahar-bagh also originated from this element of number four (9).  
 
Table 1: The Paradise design elements and their descriptions according to the Holy Quran and Hadith.  

No Principle Descriptions 

1 Climate 
The climate is a cool and refreshing shade (Qur’an,4:57). There is neither burning sun nor 

bitter cold (Qur’an,76:13). 

2 Soil 
The soil is a fine white powder of pure musk (Bukhari and Muslim). Its pebbles are pearls 

and rubies, and its soil is saffron (At-Tirmizi and Ad-Daarimi). 

3 Smell 
Paradise is filled with pure and beautiful fragrance, which can be discerned from a great 

distance (Ahmad, an-Nasaa'ee, Ibn Maajah and al-Haakim). 

4 
Colour 

 

Green as the colour of cushion covers (Qur’an,55:76) and clothes of the people of Paradise 
(Qur’an,76:21). And dark green is the colour of the condensed trees in Paradise 

(Qur’an,55:64). 

5 
Tree 

 

Grape yards (Qur’an,78:32), date palm (Qur’an,55:68), pomegranate (Qur’an,55:68), lotus or 
sidratul muntaha (Qur’an,56:28), acacia (Ibn Kathir, 4098) and tooba (huge tree) (Ahmad Ibn 

Jareer and Ibn Hibbaan) 
6 Flower Aromatic plants called rayhaan (Qur’an,56:89) and henna (Bukhaari and Muslim) 

7 Sound 
Mostly from water that trickles, gushes forth and drips (Qur’an,55:66 and Qur’an,76:6). No 

idle talk only greetings among its people (Qur’an,56:26 and Qur’an,56:25). 

8 Spatial element 

There are 9 elements mentioned which are rivers (Qur’an,2:25), springs (Qur’an,15:45), 
raised thrones (Qur’an,54:54-55 and Qur’an,76:13), lofty palace (Ibn Kathir, Ahmad and Ibn 
Hibban), gates (Qur’an,13:23), vessels of silver, crystal clear cups, jugs, glass (Qur’an,56:18, 

76:15-16, 76:17), buildings (at-Tirmizi and ad-Daarimi), tents (Bukhari) and pavilions 
(Qur’an,55:72) 

9 Animal Fowls (56:21), birds (at-Tirmizi) and camels (Muslim). 
Source: Ali, A. Y. (2000) (1)(2) 

 
 The number eight is frequently translated into the design as an octagonal-shaped pool as well as the domes 
of mosques. Clark (2011) states that an octagon represents Paradise in terms of its level while a square 
represents the Earth. Subsequently, each quarter of the Islamic garden will be further divided into another four 
parts to create the number eight. Each part uses geometric designs based on the number four and number eight 
such as the eight-pointed and star-shaped flower bed. 
 Plane trees were planted mostly to create shade. Their green foliage always softened the geometric lines of 
traditional Islamic gardens [12]. The most common tree is the Cyprus while fig, peach, orange and almond are 
planted for their scent and fruits. According to records from Mughal and Persian cultures, cypress trees 
represent the male while fruit bearing trees represent the female. High scented flowers had also been planted 
such as jasmine, lilies, violets and roses. 
 
2.2 Contemporary design elements of Islamic gardens: 
 In spite of the history of Islamic gardens, the main objective in its design in the later periods of the Islamic 
age was to make it “as close to the description of the Qur’an as possible, and a good garden was always 
compared with Paradise” (4). Gardens in Islamic territories were influenced by both the Qur’an and previous 
tradition. Therefore, four main aspects have been identified as the influencing factors in designing the 
traditional Islamic gardens of the Middle East which are “earlier civilizations, the Qur’an, arid environment and 
hadiths of the Prophet Muhammad” (5).  
 
2.3 Tauhidic principles in Islamic garden design: 
 The Arabs and other Muslim people live in geographical regions of the world where the desert and its 
antithesis, the oasis, are inherent parts of their perception and what they experience daily [14]. A result of this is 
the utmost appreciation of water as a most valuable, life-giving resource as well as the prevailing regard for 
irrigation as a prerequisite of the garden on earth. Water captured the Muslims’ imagination not only as a 
precious social commodity but also in the realm of the spirit where it was a symbol of divine power and 
depiction of the presence of God (10/ 13).  
 Its overall practical and symbolic value is highlighted by the fact that Islam lays down that ritual ablution 
be carried out by the believers several times a day before prayer. This ritual endows water with the quality not 
only of cleaning the exterior of the body but the inner part of the soul or tazkiyatun nafs.  The five-times-daily 
obligatory prayers are one of the means towards purifying the soul and as a path for repentance. It is also meant 
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to revive man’s primordial state of purity again and again as a precondition for his communication with God as 
demonstrated in the prayers.  
 The struggle to attain and preserve a purified soul symbolizes sincerity. Ritual ablutions are not just for 
prayer purposes but also for commencing on any good deed that would please God and His Messenger. The act 
of carrying out ritual ablutions several times a day is considered as one type of worship that needs firm 
commitment and continuous vigilance. Hence, the continuous act of re-evaluating and renewing intention 
during ablution is incorporated with sincerity which is to seek God's pleasure alone.  
 “In the garden is no idle talk; there is a gushing fountain” (Qur’an, 88:11-12) (1). Based on this verse, first, 
it is understood that the Islamic garden is typically a quiet place, meant for self-contemplation. By contrast, the 
stillness of reflecting lakes and quiet pools whose mirror-like surfaces encourage the Muslim to do self-
contemplation and to ponder about the purpose of his creation which is to safeguard the universe by making it 
the best place to live.  
 Secondly, the ultimate purpose of creating the Islamic garden is for one to reminiscence the Almighty. As 
Allah says: “Those who remember Allah (always, and in prayers) standing, sitting, and lying down on their 
sides, and think deeply about the creation of the heavens and the earth, (saying): "Our Lord! You have not 
created (all) this without purpose, glory to You! (Exalted be You above all that they associate with You as 
partners). Give us salvation from the torment of the Fire” (Qur’an, 2:191) (1). The reflecting pool symbolizes 
unity; the pool also acts as the center, mirrors the heavens and unites them with the earth. 
 Furthermore, due to the supplication of God’s omnipresence of spirituality that confess Allah as the Lord of 
all existence and Disposer of their affairs, several levels of reality and meaning have been able to interact 
without being in conflict with each other. This explains the perfect balance between the temporal and the 
timeless, or between the physical and the metaphysical (unseen) realms that become the fundamental features of 
the life of the believers, “And if you were to ask them who fashioned the heavens and the earth they would reply 
Allah”  (Qur’an, 39:38) (1). The omnipresence of the one and only God is sustained by many sequences of the 
Qur’an which can be narrated as signs and symbols (ayah). These signs have been put together in every part of 
the Paradise so as to encourage the believers to contemplate and honor the divine forces at work in this world 
through a process of continued active remembrance of Allah, which could also be described as an interiorization 
of spiritual reality.  
 Lastly, in most of the Islamic gardens, the divine sources of the Muslims have played a key role in 
developing much visual support for the act of contemplation or remembrance of God. Such supports include, 
among others, calligraphy, as a tangible rhythmic representation of the word of God; they also include 
interlaced geometric patterns as a symbolic image of the connections existing between the varieties of 
manifestations arising from the sole, but hidden source of being. The interlaced patterns of geometry also 
represent the concept of balance and beauty. The common form of geometry used was circles and squares. 
When tessellated, it represents the everlasting character of imagination which knows no bounds.  
 In the light of this explanation, the garden can be understood as the perfect match between God’s ingenious 
power and human inventiveness, both being manifestations of a higher order. Through the interaction of divine 
and human power, the garden is able to relay to the user the impression of that eternal presence which traces a 
timeless existence leading to temporal reality and enlightening it. 
 
Methodology: 
 As for the purpose of the study, the method of literature review has been carried out by adopting content 
analysis and cross reference by emphasizing on the divine sources; the Holy Qur’an and Hadiths. 
 
Conclusion: 
 There appear to be four influencing factors of the traditional Islamic garden before the 7th century and 
before the birth of Islam. The factors are geographical conditions, traditions, rituals and cultural background. Its 
design elements are the number four, geometry and number eight, greenery and water. Meanwhile, after the 
birth of Islam, there appear to be also four influencing factors for the Islamic gardens of Paradise which are the 
Holy Qur’an, hadiths, arid environment and the earlier civilisations. Nevertheless, the elements are much 
detailed taking into account every aspect of Paradise as described by the divine sources.  
 After examining both elements, a new Tauhidic principle for the Islamic garden of the 21st century has 
been established with close reference to verses 3 to 4 of Surah Al-Mulk “…You do not see in the creation of the 
Most Merciful any inconsistency. So return [your] vision [to the sky]; do you see any breaks? Then return 
[your] vision twice again. [Your] vision will return to you humbled while it is fatigued.” (Qur’an, 67:3-4) (1). 
The principles consist of God’s dominicality, soul purification, unity, connectivity, balance, beauty and self-
contemplation. Indeed, these principles already existed in every traditional Islamic garden without anyone 
realising it. Likewise, the ultimate purpose of forming this principle is to honour the five revealed books of God 
that have no incongruity. It is to emphasise that the description of Paradise from all the revealed books are 
rather similar. 
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