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ABSTRACT 
Background: The concept of historic waterfront deals with effects of the relationship 
between differences element that custom the historical urban fabric. In spite of this, the art 
of weaving is about the physical element and the juxtaposition of the surrounding elements 
that can create a sense of dramatic to observe. Cullen (1) suggest that historic waterfront 
can be appreciated using a few difference medium namely as the faculty of sight, place and 
contents of the historic weaving. This paper review on literature on how the interplay of 
these elements has an impact on emotional response as one observes and experiences the 
historic waterfront. Consequently, a case study method was accompanied by direct 
observation method that related in collecting society’ experiences of sought. The result of 
this paper suggested a number of few avenues for research, that indicated the main 
archetypal between art of weaving and the historical fabric namely as impression of place.  
These results can be supportive for the developers, policy makers and master planners to 
facilitate in documenting the cultural and heritage tourism policy for a successful historic 
waterfront development.  
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INTRODUCTION 

 

 Present- day historic waterfront rests entirely upon the presence of the human history. However, the 

waterfront is also to rich collection of lesser-known and seldom-visited along the promenade, many of which are 

situated along the waterfront within a relatively short distance of each other. Moreover, the relationship between 

art of weaving and the sense of place can be appreciated using the medium of impression of place and was 

support by Cullen (1986). That impression of place has an impact on the emotional response as one observes 

and experiences the historic waterfront. According to the Shuhanah Shamsuddin (1997) she mentioned the 

relationship of this element is about the combination of the past when the pace of development in the city was 

rather slow, there was enough time given to consider the effects of each physical property that added to the 

promenade. According to the objective, this paper will review on literature on how the interplay of impression 

of place has an impact on emotional response as one observes and experiences the historic waterfront. 

Consequently, a review method was accompanied by proof evident such as grey document, books journal and 

other date related in collecting society’ experiences of sought. The result of this paper suggested a number of 

few avenues for research, that indicated the main archetypal between art of weaving and the historical fabric 

namely as impression of place.  These results can be supportive for the developers, policy makers and master 

planners to facilitate in documenting the cultural and heritage tourism policy for a successful historic waterfront 

development.  

 

1.1 Waterfront:  

 Waterfront is the birthplace of human culture and economy. The humans habitat by the water area, was 

growth from the earliest settlements to develop into fishing village then became a trade stronghold sailing era, 

for the example, the rise of the container port industry in recent years, such as the Old Port waterfront and then 

transition into a new look with a hydrophilic space, making increasingly frequent human activities have 

increased the pressure on the waterfront has become one of today’s globalization process, many of the major 
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challenges facing the waterfront city and opportunities. According to the (Lynch, K., 1981; Ismail, N.A., 2015) 

rivers and water are valuable natural resources for human life, the environment and national development. 

Hence, water plays an essential role in people’s lives and has long been recognized as one of humanity’s most 

important natural resources. Indeed, the allure of water is powerful and universal. Accoding to the Yazid et al 

(2015) the unique location of rivers at the interface between water and the land initiated the evolution of human 

society along the riverfront.  History shows that many early human settlements owe their origin and prosperity 

to water and waterfronts, and including riverfronts, generally represent the focal point of settlements as a whole 

(Relph, E., 1968). For example, Babylon was developed and grew along the Tigris and Euphrates Rivers, 

recognized as very fertile valleys as mentioned by (Shuhana Shamsuddin, 2011). Therefore, the strong 

relationship between the waterfront and human society was established very early. 

 

1.2 Art of weaving:  

 Art of weaving it’s about the physical element and the juxtaposition of the historical environment that 

create the sense of theatrical to the user. According to the Shuhanah Shamsuddin (2) one can differentiate 

between a good historic waterfront and bad historic waterfront by assessing the quality of the art of weaving and 

the juxtaposition of those elements. Moreover, accordance to Shuhanah Shamsuddin et al (2, 10) she highlights 

that there are three fundamental principles of environmental knowing or related namely as; The dynamic process 

whereby information from an external environment is constantly received, selected, organized and used to help 

individuals operate on a day to day basis, next is the subjective conception of the environment, which is used 

differently by different individuals and groups. These needs and value system are important in determining the 

extent of awareness or knowledge about the environment. The last one is the information extracted from the 

large scaled external environment exist in some types of psychological space and the psychological space does 

not have the same dimensions as the physical space. Just then, a major contribution to the impact of new 

properties in the historical area is through the art of juxtaposition.  So that the art of weaving can only be 

appreciated through the visual experience that one encounters as observer immerses himself along the historic 

waterfront (10). These series of views and the relationship between these views are important in giving 

information to the observer that influences the human perceptual (2). 

 

1.3 Sense of place: 

 Relph (2008) explains a sense of place means the ability to familiarise diverse places and different identities 

of a place. Generating a sense of place is through the collectives of past memory, event and features Zeldin, and 

Mowla, (2006). The important components like orientation and sense of continuity aided to improve the identity 

of a place Harvey Cox& Relph, (2008). Conversely, Steele (1981) elucidated the sense of place shaped by the 

physical and social settings where people associated with such place Ferdous and Nilufar, (2008). There are 

three main attributes to configure a sense of place which are the physical setting, social (activity), meaning or 

image (psychology factor) (Steele, 1981 in Ferdous and Nilufar, 2008; Jon Punter, 1991 cited from Carmona, et 

al., 2003; Montgomery, (Cullen, G., 1986). Nonetheless, Lang (Relph, E., 1968) clarifies the sense of place 

interrelated with sociological and other psychological. 

 

1.3.1 Visual qualities:  

 The visual aspect such as size, height, distance, orientation, Ching and Lynch (1981) the image of the city 

are the important aspect to be considered in this study as it influence the visibility and characteristic of image 

and identity of place. However Shuhanah (1997) was express landscape elements has in the past being used as a 

means of urban structuring where consideration of the landscape forms that  influences all developments. 

According to that, the landscape elements components such as sensory survey, quality of views, kinesthetic 

experience, and  building features also important aspect to be considered in study that influence a successful 

waterfront development. More over to enhance the validity data process, the Six characteristic for successful 

heritage & cultural townscape development namely as physical, social, and perceptual, sense of place, memory, 

orientation, perceptual & cognition and identity & Imageability need to be emphasize as an important aspect to 

be considered in this research as it influence the efficacious of cultural & heritage waterfront development and 

how they influence the quality of townscape experiences. 

 

2. Methodology: 

  As for the purpose of this study, the method of from literature review has been carried out by adopting 

content analysis and cross reference by highlighting on the relationship of art of weaving and sense of place. 

 

3. Conclusion: 

 We will notice that the relationship between the art of weaving and sense of place will create the 3-D 

quality through careful juxtaposition of historical fabric in relative to the environment that capable to creating 

the unique historic waterfront effects. However the most important is, both of those elements are need to 
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defining first because, most of the visitor at historic area is not really aware about those elements. After that, the 

sense of place can be achieved by emphasizing the historical and cultural value at the historic waterfront by 

perceiving the impression form. In discussing about the relationship between art of weaving and sense of place, 

the most important and interrelated concepts need to be emphasize is, the concept of character, identity and 

genius loci.   At the end of the literature review we have noticed many old cities has a more flamboyant fabric 

because the influences from combination of art of weaving and heritage value that was done arouse the 

emotional reaction through the clever interplay of positioning of physical properties and spaces created (refer to 

image 1 and 2). 

 

 
 

Image 1: Place is strongly associated with people activities and their intention of being at dwelling to promote 

   the art of weaving and sense of place. Venice Historic Waterfront (Source from: venice.carnival.com)  

 

 
 

Image 2: The historic waterfront is made up of many difference culture and human perceptual, each having its 

own unique qualities to enhance the sense of place and shown the art of weaving toward the place. 

Kuching Waterfront, Malaysia (Source from: visit.malaysia.festival.com).   
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