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 This research addresses the importance values of the architectural heritage, existing in 

the Al-Baghdadi, where are highlighted the houses design, distinguished in two main 

types (traditional houses and the use of Mashrabiya in Baghdadi architectural heritage). 
It is essential to understand their general characteristics and also their cultural 

proprieties, studying not just their architecture and construction, but also their 

environmental properties, where is possible to understand the different purposes of the 
Mashrabiya such as protection from the summer hot sun. This papers aims also to 

identify the factors that led to occurrence of vandalism in architectural heritage of 

Baghdadi as well as enumerate some actions in a way to maintain and rehabilitate such 
heritage, preventing their degradation. 
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INTRODUCTION 

 

 The inherited civilization and human heritage are the real measure Nations and originality for authenticity, 

though culture is a variable factor depending on the peoples and the people of the sense, religious, intellectual 

beliefs and consequent about social things as a mirror, reflecting the successive eras of time. 

 As the building was and still is the true interpreter of the development of peoples – as of which they can 

touch the achievements of the people and their interaction with each other - that is, in the sense that buildings 

translate intellectual culture and its transformation into a physical culture (physical). Thus, the "building", a 

product of the "culture" of any society, from here it maintains Baghdadi Heritage Architecture as something 

essential and necessary, carrying duration values, reflect the originality through the embodiment of the Arab and 

Islamic interactive and thought positively with the natural environment, so it created a healthy social 

environment properly. 

  

 
 

Fig. 1:  Baghdadi Heritage (1). 
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Fig. 2: Baghdadi Heritage (2). 

 

The Historical Background Of Architectural Baghdadi Heritage: 

 The majority of the remaining historic architecture in Baghdad are in fact of Ottoman buildings. Ottoman 

Buildings dating back to the evolution of design elements Seljuk architecture Buildings early affected to the arts 

of Iranian and Byzantine architecture buildings and to Mamluk traditions of Islamic architecture Arts with 

extensive internal space covered domes largely. 

 The impact of Ottoman architecture on the buildings of Baghdad has been relatively limited and almost 

exclusively observed in the architecture of mosques, where it has been replaced by traditional Arab design 

scheme yard space, to adopt particular through the creation of a central space for prayer covered by dome. 

 The Baghdadi House has not been influenced by the Ottoman’s architectural Arts a lot, the House Baghdadi 

building has continued using bricks and wood as building materials in a traditional house. The only Ottoman’s 

influence was the excessive use of wood on the second floor with the additional of Flora decorating along with 

continuing pattern of geometric elements. 

 The architecture of Baghdadi Buildings, like all of the civilizations of Mesopotamia with brittle nature, 

have main components made of bricks, clay material, lime plaster, local wood and asphalt with good quality and 

often brought from north of Iraq or imported from India and other countries of East Asia. 

 Back to Abbasid era, the Iraqi and Baghdadi Builder had the occupational and professional skills that 

evolved and established them to maintain the form and the prestige of the architecture and keeping the features 

of the Abbasid architecture alive for a long time. 

  

 
 

Fig. 3: Style of Traditional Baghdadi House. 

 

Baghdadi architectural heritage: 

 Unfortunately, of a total of more than one million residential buildings and public facilities in the Iraqi 

capital there are, nowadays, only 133 registered historic landmark at the Rusafa. Six buildings belong to Al-

Abbasside era, foundation of Talasm’s gate that was revealed while building the Muhammed’s Al-Qasim 

highways. 

 In the Karkh district there are only three buildings that belong to Al-Abbasside, as well as another fourteen 

buildings with Al-Abbasside origins, being the rest of the historic buildings Ottoman buildings. 

 Baghdadi architectural heritage consists of palaces, schools, mosques, shrines, churches, markets, cafes, 

baths, gates, laws and, as mentioned, the three historic buildings in Karkh district with a number of tombs 

historical Sheikhs of Sufis in the Sheikh Junaid cemetery. In Adhamiya, there are three buildings and two 

buildings in Kadhimiya. Since the two cities Al Kadhimiah  and Al Adhmaiyah  still possess significant 

traditional artifacts, which has wonderful beauty of traditional Baghdadi houses, dated back to the mostly 

constructed in the nineteenth century and the first of the twentieth century. The basic construction materials are 

brick and wood  and have enabled Baghdadi builders and craftsmen of technical and artistic beauty in decorating 

and in experience. Therefore has excelled in the magnificence and beauty performance of artistic touches. The 
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dominant colors on the urban scene are pale yellow, brown color wooden mashrabiya, turquoise domes and 

minarets crowned scattered next to the turquoise-colored ceramic glazed and decorated with geometric designs. 

 

House Baghdadi Design: 

1 - The traditional Baghdadi houses design consists of two floors. This type of construction can define the city 

skyline and the urban scene. The House plan shall be geometrical shape, symmetry of a clearly visible and, 

therefore, inherently represents design and structural response of the Iraqi environmental requirements, warm 

semi-continental, and typical of the structure of the eastern conservative traditions of social organization.  

Spaces are in a traditional house undefined use - function - encircling the yard (Al Hosh) and the yard where the 

house is open to the portico. The roof of the Baghdadi house composes an additional space for the activities of 

daily life of the family, as it used to sleep at night in the summer as well as is used for the purposes of seasonal 

food industry as drying vegetables to prepare jams and paste tomatoes, making molasses dates and 

pomegranates, pickles and storage of some home furnishings, between others. The fence roof of the house is 

made of reed, composed of curtain to rise over tall human in order to maintain the privacy of family life. As 

well, the privacy of Baghdadi family life requires that the entrance of the house, at the yard house, does not open 

directly and do not face the entrances of the houses on either side of the alley. The privacy of community to 

maintain the traditional status of the Baghdadi family pattern, makes necessary to isolate the development of 

space inside the house where the house is divided into two separate sections of Diwaniyah (Aldioenkhanh) 

where guests are greeted by men. Inside, the section for women, which is called (haremlik), where everyday 

family events take place. The architectural interest in the traditional house buildings focuses on the decorating 

and beauty in the internal Baghdadi houses design while the outer building perimeter for the house to be 

relatively modest façade, overlooking the public road or private - alleys - a wall of bricks is almost deaf in most 

cases and there is only door opening, which in some cases there maybe some window openings at the top of the 

wall of the ground floor. 

 There are Mashrabiya on the facade top floor with beautiful woodcarvings and stained glass. For climatic 

reasons, the narrow alleys in the old city open to the direction of the river for the purpose of the cold streams of 

the breeze with a relative humidity.  

 In narrow alleys it is noted the presence of doors with a beautiful floral carvings, social and privacy for the 

Baghdadi family makes the position that is opposite the doors. The doors open at the end of the corridor leading 

to the slot side yard house. In some cases, directly from the corridor there are staircases that lead to the opening 

porch. On the second floor there are rooms and open spaces. The porch of the upper floor is higher than the 

porch of the ground floor. The upper floor is a light structure because of the large amount of wood used in its 

construction and it is based on the structure of a mass of bricks, where brick punctuated by openings to enhance 

its durability as well as mixing of wood become more Luster. The height of the top floor of a traditional house 

of Al-Baghdadi, be higher than the height of the ground floor. At second floor, there are small rooms. Also there 

are spaces for storages or crypt, which inundated with water in flood season and used to nap. Also for cooling 

the fruit in the hot summer season. 

 

 
 

Fig. 4: Elevation of a Traditional House. 

 

 
 

Fig. 5: House Inside (1). 
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Fig. 6: House Insides (2). 

 

2 - The use of Mashrabiya in Baghdadi Architectural heritage: 

 The projection of oriel window, enclosed with carved wood latticework, present on the second floor, or 

higher floors, of a building, often lined with stained glass is called, in Arabic, by Mashrabiya or Shanasheel. 

Mashrabiya (shanshool or rushan) consists in an Arabic architecture element that is used since the middle ages, 

up to the middle of the 20
th

 century, being mostly used on the street side of the buildings and also found, 

internally, on the courtyard side. 

 Mashrabiyas were used not just in palaces or houses, but also sometimes in public buildings like schools, 

government buildings and even hospitals, being mostly present in the eastern part of the Arab world (Mashriq) 

but also possible to identify similar windows in western part (Maghreb). Predominant in Iraq, they are mostly 

present in Basarh (often called “The City of Shanasheel”), Baghdad and other cities of Iraq. 

 

 
 

Fig. 7: Different Styles of Mashrabiya (1). 

 

 
 

Fig. 8: Different Styles of Mashrabiya (2). 

 

Environmental: 

 In the environmental way, the Mashrabiya projection achieves several purposes, like allowing the air to 

enter from three sides, even if the outside breeze was parallel to the house facade, as well as serving the street 

and the neighbourhood. Mashrabiyas can be projected in a row, providing shelter, from sun and rain, for people 

in the streets. The shade in narrow streets will cool the air in the street, increasing the pressure as opposed to the 

air in the courtyard, that its open to the sun, and makes it more likely than if it would flow towards the 

courtyard, through the rooms of the house. Besides this, Mashrabiya also gives protection and shade for the 

windows located in the ground floor, which are flat and usually unprotected. 

 Providing shave and protection from the hot summer sun, the wooden screen with windows, possible to 

open, also allows the cool air from the street to flow. The latticework are normally designed with larger 

openings in the higher parts while smaller openings in the lowers, causing, consequently, the breeze to be fast 
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above the head and slow in the lower parts. This provides comfort while allowing a significant amount or air to 

move inside the room. 

 

 
 

Fig. 9:  Different Styles of Mashrabiya (3). 

 

Construction: 

 Usually, the houses are built of brick, stone, adobe or a combination between them. It is hard to found 

wooden houses. The high of the buildings in urban are between two and five floors, having Mashrabiyas on the 

second, or higher floors. The materials used to build the roof are usually wood or steel beams with bricks in a 

semi vault style, filling the areas between those them. These beams were extended over the street, enlarging the 

footprint of the upper floor, which is then enclosed with latticework and roofed with wood. The projection is 

cantilevered and does not support the traditional building materials weight. 

 Mashrabiyas can have different types and the latticework designs are different from one region to another. 

Most Mashrabiyas are closed and part of them is designed to be opened like a regular window, usually sliding 

windows to help saving space. In this case the area contained is part of the upper floor rooms hence, enlarging 

the floor plan and the latticework is lined with stained glass. Some Mashrabiyas can be open and not lined with 

glass, working like a balcony where the space enclosed is independent of the upper floor rooms, but accessed 

through them with windows opening towards it. Sometimes the woodwork is also reduced; making it looks 

more to a regular roofed balcony. This Mashrabiya type is mostly used when the house is turned to an open 

landscape, like a river, a cliff, or others, rather than other houses. 

  

Architectural: 

 One of the main architectural benefits is correcting the land’s footprint shape. It is common to find plots of 

land with irregular shapes, due to the wind and irregular streets, however the house designs are usually regular 

(rectangles and squares). This would result in irregular shapes of some rooms and creates dead corners. The 

projection permits correcting the room shapes, on the upper floors, allowing the utilization of the entire plot. It 

allows also increasing the usable space without increasing the plot size. On the street side, in addition to their 

ornamental advantage, they served to provide enclosure to the street and a stronger human scale. 

 

The Factors that Led to the Vandalism the Architectural Heritage of Baghdadi: 

1- A large number of the heritage of Baghdad historical city has been exposed to foreign invasions, floods, 

extreme environmental conditions, groundwater and termites (insect termites). All these factors effected to 

damage ancient buildings; 

2- Baghdad did not enjoy the imperial capital and the immortal symbol of Islamic civilization to the attention of 

the Ottoman power; 

3- The reconstruction processes and the development that took place in Baghdad, as a result of flows of financial 

resources, from the oil wealth in the fifties of the last century, led by experts and technicians, Iraqi people with 

the education and culture of the Western elites incongruously was not primarily of priorities to preserve the 

identity of Baghdad cultural with the Arab / Islamic asset - some justified this cultural alienation of those Iraqi 

elite as a key factor in the midst of the natural conflict between innovation and contemporary doctrine of 

cultural backwardness; 

4- Real estate speculation, which seeks behind the rapid profit only. Where it is burning or demolish the 

residential buildings of heritage and also historic buildings in good condition, in the regions of Al- Bataweyeen, 

Sadoun center, Rusafa and Kadhimiya. In some cases those buildings are uprooted construction in very good 

condition and is done to the attention of officials and perhaps also done with the complicity of corrupt State 

officials; 
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5- The complexities of real property, where the ownership of the property by the fragmentation of transmission 

through inheritance to a large number of the heirs, hence the right to benefit the dwindling owners heirs their 

inherited building and so they neglect the building, does not take place to sustain heritage of origin maintenance 

operations; 

6- Laws and regulations to freeze rents that deprive the owner of the real estate rent stimulus and thus lead to 

lack of owner interest in the development and maintenance of the building's historic that belongs to him; 

7- Low educational level of the citizen and their lack of awareness of the importance of national culture and  

many of the historical buildings and traditional houses, especially in Baghdad's historic center that is used for 

commercial purposes and for storage; 

8- Official institutions: government authorities concerned in heritage protection, such as municipal authorities 

(Municipality of Baghdad), the General Organization of Antiquities and Heritage, the Ministry of Awqaf and 

religious affairs and others, have contributed widely to remove Baghdad archaeological and heritage landmarks. 

 

The actions required to maintain and rehabilitate: 

1- Strengthen and develop the heritage department at Municipality of Baghdad by providing technical staffs and 

vocational training; 

2- Initiate industrial deportation, craft uses and storage outside the preservation and development area; 

3- The development of an Iraqi construction industry to provide the necessary reconstruction process to maintain 

structural materials; 

4- The issuance of a decision, by the municipal council, determining to maintain and rehabilitate areas, doing a 

prohibited zone for construction; 

5- Take advantage of the experience and expertise of the cities of Morocco, Arab neighbouring countries and 

international technical assistance in the completion of preservation and revival of the old areas of Baghdad and 

in the training of Iraqi technical staffs. 

 

Conclusion: 

 Concern the old heritage areas, where the traditional areas took the whole pattern of land use change to be 

replaced by other uses, it has not the spirit of heritage and does not reflect the thought of Islam. While the sites 

of historic buildings and the urban fabric in the ancient Arab city is a leading school in the provision of design 

models and planning consistent, with the behaviour and humane Arab individual as it is characterized by the 

specificity of design and planning of high functional efficiency, reflect the dimensions of aesthetic, authentic 

and unique, that has to be a balance between the evolution of the growing urban and between the followers of 

the renewal of policies and, maintain the urban and architectural heritage of the historic centres. 

 Draw inspiration from the past and the modern spirit that we Heritage natural position (not to deal with it as 

a part of the past or subject of study and research only) through maintaining personal civilization and cultural 

identity that characterized the rest of the peoples. This affects the intellectual inspiration and cultural 

globalization on the Arab-Muslim society, and modern spirit is transferred as intellectual invasion to the 

dialogue of civilizations and cultures exchange. 

 So making heritage a bridge between past and present, launched toward the future and the development of 

the future and focus on the important role of information and documentation, because the documentation and 

information, which are our heritage, should keep proving props that our civilization, our identity and our 

memories are authentic. 

 The most important inspiration factors is to create continuity and link between the architectural heritage and 

our urban contemporary (be through inspiration from architecture elements or a particular method or use 

solutions to climate problems, rather than replacing them with modern technology and in charge of energy that 

negatively affect the natural environment), with emphasis on materials traditional construction and upgraded to 

conform to the technical requirements of the age. 
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